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 Abstract 
 
This project is an analysis of the movie The missing picture (2014) by Rithy Panh by using 
Bruno Latour’s article, On Interobjectivity and Michel Foucault’s Heterotopias. Rithy Panh 
uses a narrative function and clay figurines in order to showcase the distressing incidents 
caused by The Khmer Rouge, which he himself witnessed, that took place in Cambodia 
during 1975 to 1979. By making use of Bruno Latour’s article and his concept of object in 
relation with society, it will be possible to illustrate, to some extent, the ramification of the 
Khmer Rouge’s actions to the inhabitants of Phnom Penh. Subsequently, I will use Michel 
Foucault’s essay on Heterotopias in order to create an idea of what kind of, if any, 
heterotopia could Cambodia be described as. 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
     Problem Formulation 
 
 
How were the people of Cambodia affected, when deprived of Latour’s symbols and what 
kind of heterotopia was Cambodia at the time? 
 
        Introduction 
 
The intention of this project is to attempt to discover what could the ramifications of Khmer 
Rouge’s dominance over the citizens of Cambodia be. I intend to use Bruno Latour’s 
Interobjectivity as a lens in order to analyse Rithy Panh’s movie from a sociological 
perspective which will in turn become a cultural analysis with Michel Foucault’s concept of 
Heterotopias. Rithy Panh’s Missing Picture is rich in essence and elaborative material which 
enables the process of this analysis to an extended level. The narrative function, in addition 
with the clay figurines, creates an intimate understanding and influences the observer 
extensively, mostly in the fact that there exists no widespread knowledge of the appalling 
episodes which took place. This is the reason why The Missing Picture can be considered as 
an intrinsic part of a great legacy and be utilised as an admonition. What is more, the lack of 
genuine evidence or documentation of those incidents in Cambodia, except for the 
survivors’ memories, creates a theoretically disengaged and patulous dimension, which in 
essence allows for liberated conceptualising and theorising. It is in this sense that I will be 
using Latour and Foucault as tools towards the understanding of the social, in the context of 
Cambodia and the Khmer Rouge. 
Interobjectivity is the dominant topic of my research. Notions such as psychology, 
philosophy and semiology will also be part of the analytical tools. I am making an attempt of 
showcasing a society/nation, which was affected negatively by the dominance of the rulers, 
who in turn were marching towards Marx’s utopia through the utilisation of a wholly 
agricultural community. In that sense, it is safe to state that the “intentions” of Khmer 
Rouge were benevolent, although the method and the result of the dominance of their 
regime proved otherwise. Bruno Latour describes vividly the meaning of objects in a society 
and how we use them invariably in order to create and maintain our social attachments. 
Also Latour’s notion of the interactional process in a society can create an interesting 
combination when combined with the case of Cambodia from 1975 to 1979. Later in the 
essay I will investigate how that regime alternated the social standards, forms of 
communication and even, prohibited or suspended, the objects’ former meaning and 
function. Using that thread I will research, following Latour’s notion, the volume of depth 
those objects hold to each society and what happens in an actor’s dimension when such a 
“fixed” situation changes. Lastly, using the context of the movie as whole (Cambodian 
society, political change and world order) I will use Foucault’s heterotopias in order to 
investigate why are those 4 years of inhumane treatment towards the population of 
Cambodia not general and public knowledge used as a measure against similar incidents.  
The missing picture is a movie documentary, by director and survivor Rithy Panh about the 
Khmer Rouge’s regime dominating over Cambodia during 1975-1979. Rithy Panh uses clay 
figurines and narrative method in his documentary, which as stated earlier is a quite 
influential combination leading to the creation of a feeling of comprehension, aching and 
speculation. The film consists essentially of some archival footage, from the aforementioned 
period, used as a propaganda and means of reality distortion by the Khmer Rouge, together 
with scenes shot with hand-painted and hand-carved clay figurines. The narrowly defined 
amount of archival footage from that period, forced Rithy Panh to create a divergent 
method of filmmaking. The protagonists in the film are essentially, Rithy Panh and his family 
(mother, father, siblings and nephews). The camera and storyteller follows them throughout 
the film, engaging in their everyday lives and their transportation to the fields. Thereon, we 
are being showcased the way Rithy Panh’s family, together with the vast majority of the 
population, were inhumanely treated. The changes, restrictions, torture, murders and hard 
labour are some of the few things we are witnesses of in this documentary, were pain, 
eventually, gives way to instinct and the goal of survival becomes the only means of 
attaching to life.  
            
 
 
 
Method 
 
A method essential to this project is the method of deconstruction. Compartmentalising and 
analysing separately each different section of the film is critical in relation to maintain a 
clear overview over the important parts of the film. The goal here becomes to make an 
attempt to understand what Rithy Panh requires us to understand from his work. The 
impact on his family and the society they reside in as whole, the political and ideological 
goals of the Khmer Rouge, the different psychological impact each individual actor faces and 
how they deal with it are only some of the connotations which one comes across with and 
need analysing.  
Like mentioned before, the film, in its whole entity, is rich in connotations which obstructs 
the process of comprehending each individual value separately. Through deconstruction this 
problem fades away into a straightforward line of analysis where one obtains the ability to 
tread through the film painlessly. Having said that, using Latour and Foucault as reference 
points and tools, the film will be clearly analysed and the path towards the result will be an 
easier path to cross. 
The application of the chosen theories through the use of deconstruction, as mentioned, 
will lead me, to arrive to or acquire, specific outcomes. Now, while I will be doing so, the 
nature of the premises will be carefully scrutinised, since the nature of the outcomes 
mentioned, will be dependable on the essence of the premises. This mode of acting is going 
to function as an aegis against inaccurate or deceiving outcomes which could result in 
unfavourable and misrepresented comprehensions. 
Bruno Latour’s Interobjectivity and Michel Foucault’s Heterotopias were specifically chosen 
because of their relevance to the problem formulation. One could argue that Power and 
Punishment by Michel Foucault could be more suitable to this subject due to the tight 
match of Cambodia’s situation at the time and the notion Foucault is expressing. While this 
is true, my purpose was to look through a slightly different lens and deviate from the 
traditional way of theorising. Taking off from here, one could argue that Interobjectivity can 
also cover a satisfactory amount of the analysis of the film, as I will attempt to do later on. 
That is why Interobjectivity will cover a big part of my analysis of Rithy Panh’s film. Also, I 
intend to use Heterotopias, as a smaller analytical section, in order to make a connection 
with the cultural but not without addressing to some philosophical notions.                 
 
Theoretical Foundation 
 
Bruno Latour and Interobjectivity  
 
Bruno Latour is introducing a different concept of looking into or analysing a society and 
how its actors utilise diverse modes of communicating. Latour is using as a comparative 
example the societies of simians, in order to create a contrast between a complex and a 
complicated societal interaction (Latour: 1996: 233).  
His argument is that a simian society is a complex one. As Latour describes it “complex will 
signify the simultaneous presence in all interactions of a great number of variables, which 
cannot be treated discretely” (Latour: 1996: 233). This contains the understanding that a 
baboon, for example, in an interactional situation with another of its kin, will conform to 
activities, meanings and gestures related to the bodies of others of their kin, or of their own 
(Latour: 1996: 234). For them, the symbolism of objects and the encryption of meaning in 
those objects does not comply, as in us humans. Simians can and do return to previous 
events and memories, but only through the concept of memory and bodies which are 
existent in the present time and space (Latour: 1996: 234). This creates, for the simians, a 
situation where one’s social life is a very complex one. Thus, there is generated a need of a 
regularised attempt of balancing and a maintaining of social contacts, which does not 
always provide a satisfying or positive result (Latour: 1996: 234). What is more, this 
interactive activity within simians, is completely delocalised.  
Firstly, that, means that there exists no individual actor in their societies as in human 
societies (Latour: 1996: 233). In human societies, an interaction between a number of 
actors, with specific exceptions, is a closed cycle. This intercommunicative cooperation 
within human beings, especially between relatives, acquaintances or close ones becomes a 
closed, or in some cases, restricted space towards third parties. It is considered peculiar of 
one to attempt to join such a conversation between two, or more, others.  
Also, the same situation within simian societies does not comply with our societal terms. 
The individual actor vanishes into a holistic unity, a societal number with hardly any actor 
being more distinguished than the other. This is quite different from what exists in the 
human societies, since as we perceive it, individual actors are the core of interaction 
(Latour: 1996: 233). The simians’ interactive ability depends heavily on their ability to keep 
track of each other’s movements and communication with third parties. As mentioned 
before, the constant attention needed to a substantial amount of variables is a challenging 
craft to master. This, in its turn, results in a hindrance to the creation of a stable societal 
structure (Latour: 1996: 233). 
Secondly, this delocalisation is furthermore supported by the simians’ inability to calculate, 
summarise and trace (Latour: 1996: 233). Their common means of expression, such as body 
language, memory and the constant attention to their kin, is the singular reflective and 
elucidative tool they possess in order to interact (Latour: 1996: 233). In contrast to humans’ 
capacity to compile previous experiences, assimilate certain subjects through the use of 
variable tools and localise our interactions, simians are left with the everyday task of 
maintaining or reconstructing parts of their relationships over and over (Latour: 1996: 233).  
Latour argues that it is exactly those tools, among other variables, we as humans use that 
create a gulf between “the (framed) interaction of individual naked bodies and the 
structural effects that impinge on them in the manner of transcendent destiny that no one 
ever willed” (Latour: 1996: 232). He claims that this gulf has plagued all sociological theories 
in the manner that we as human sociologists, in our attempt to research and observe 
simians, start from a much different standpoint which does not really allow for equal 
understanding of the simian society and interaction (Latour: 1996: 233). A number of 
important steps in the simian interactive activity are being neglected or unaccounted for. 
Therefore, we shift from complex to complicated societal interaction through those tools, 
their symbolisations and way of utilisation. Latour’s description is that “complicated will 
mean the successive presence of discrete variables, which can be treated one by one, and 
folder into one another in the form of a black box. Complicated is just as different from 
complex as simple is” (Latour: 1996: 233).  
Latour says that “symbols take the place of something else that is not there , but which one 
can refer to by allusion” and that “by these means humans distinguish themselves from 
monkeys, , or at least such is the usual line of reasoning” (Latour: 1996: 234). Our societal 
norms, interactions, meanings, symbolisations, theories and sciences are all built on a base 
which is comprised by those objects. In that sense, we are using those objects as structural 
forms which comprise our perception of meaning (Latour: 1996: 235). That is, everything we 
think, say, do and make is based on that conception. Regarding the social, those objects are 
utilised as tools in order to create a differentiation between each actor. Thus, those objects 
act as reflective screens of our subjective idea of ourselves (Latour: 1996: 235).  In contrast, 
simians, as mentioned above, restrain themselves from using such tools as modes of 
expression, which clearly demonstrates the lack of frame in their society (Latour: 1996: 
235).  A frame in its literal and metaphoric sense, restrains us humans to behave 
instinctively. This can be, for example, a hospital or a bank, where it is not considered 
adequate/normal to jump around or play games. Moreover, that frame, which is created by 
us humans, is namely used to restrain that exact instinctive behaviour which might occur 
(Latour: 1996: 235). Also, those objects mentioned, when used as interactional apparatuses, 
they have the property that, when mentioned they would not disturb or shift the initial 
meaning (Latour: 1996: 235). Also, one would just have to refer to them in order to 
construct an idea of a meaning. Their present existence would not be necessary, in order for 
them to convey an expressional idea.  
As we can see, Latour mentions three variants within which the use of those objects lies. He 
then makes an attempt to dig deeper and facilitate his notion on societal interactionism. 
That is achieved by stating that it is not enough to simply demonstrate how those objects 
function through our use. It is important to comprehend that those objects also act (Latour: 
1996: 237). Latour states “if it seems impossible to give objects that remain simply 
“objective” their place in society, it seems even more difficult to integrate them as the mere 
fabrication of an all-powerful actor” (Latour: 1996: 237). Afterwards, Latour mentiones an 
example of a wooden fence which protected his sheep. The fence was not Bruno Latour 
incarnate, in fact, the fence did not share anything with Latour except the fact that he 
himself put it there. That resulted in restraining the sheep from getting out and predators 
getting in; in essence protecting his sheep. But the fact is that it is not Latour that protects 
them, although he has put the fence around the sheep. Thus, it must be the fence which is 
acting, through Latour always, but nevertheless acting.                                                               
He says that when in, contemporary understanding, an actor is stripped of the title of acting 
and that another force caused him to act, then he is being immediately absorbed by the 
fields of force (Latour: 1996: 237). This means that the actor is no longer an individual in full 
control of his actions, but another body influenced by external or internal forces.                                                                         
While this argument enjoys support from a part of the sociological circle, Latour undertakes 
the task of disagreeing and proving otherwise by claiming that whichever force might the 
puppeteer behind any actor be, eventually the actor by acting will influence another actor 
and a prolific change will emerge (Latour: 1996: 237). Furthermore, in support of this 
argument he states that nothing can start from nothing and our acts can only be joined or 
influenced by other acts (Latour: 1996: 237). This is the reason why Latour supports the 
notion that the actor is the core of interaction.                                                                                                                                                   
It is within this line of reasoning Latour is treading, arguing about how and why do these 
symbols have such an intrinsic part to play in our interactions, comparing our to simians’ 
societal structure and interactional methods and questioning our “inability” to interact past 
those objects, in contrast to monkeys. Maybe the problem lies in the fact that we have 
grown dependant on the technology, lifestyle and tradition we abide with. He reaches the 
end by mentioning that “objects are means, but rather mediators – just as all other actants 
are. They do not transmit our force faithfully, any more than we are meaningful messengers 
of theirs” (Latour: 1996: 240). 
Michel Foucault and Heterotopias 
 
Michel Foucault is using the concept of heterotopias in order to describe specific places 
which are different from the normalised notion of place. Those places are always related to 
other places and their meaning is always influenced and always influences the other places. 
According to Foucault, heterotopias are based on six principles, without conveying the 
meaning that each heterotopia belongs to all of them (Foucault: 1984: 4). In essence each 
heterotopia can be argued to belong to one, two, three or all six principles, depending on its 
nature.  
The first principle Foucault submits is that, universally, every culture bears its own 
heterotopias (Foucault: 1984: 5).That does not mean though that each heterotopia is 
similar, or the same, from culture to culture He then classifies those heterotopias into two 
categories, namely the heterotopias of crisis and deviation (Foucault: 1984: 4-5). The 
heterotopias of crisis could be places where people who are considered in state of crisis 
reside. For example, boarding schools and military service for young men (Foucault: 1984: 4-
5). The heterotopias of deviation could be described as spaces where persons with deviant 
behaviour, in relation to societal norms, are being sent. In example, prisons, psychiatric 
hospitals and maybe retirement homes, as Foucault argues that maybe idleness in our 
society is considered a deviation (Foucault: 1984: 5). 
The second principle is that each heterotopia within a society can be influenced by that 
society and shift its meaning/function (Foucault: 1984: 5). Foucault mentions an example 
which clearly demonstrates the meaning of heterotopias and the society’s influential 
potential. He says “a cemetery is certainly a place unlike other ordinary cultural spaces. It is 
a space that is however connected with all the site of the city, state or society or village, 
etc., since each individual, each family has relatives in the cemetery” (Foucault: 1984: 5). 
Taken from his introduction on the concept of heterotopias, we can safely mention that a 
cemetery was a sacred, sanctified place/space (Foucault: 1984: 5). As it was built in the 
centre of the city, together with the church, it was a space of spiritual importance and 
meaning, where relatives went to pay their respects to the dead. The purpose of that was to 
maintain the memory of the dead, which only had their bodies and tombstones to claim 
their existence. I am using present tone here because this place exists no more. The church 
and cemetery do exist, but not with the aforementioned sense. Now it is a forgotten space, 
in the outskirts of the city (Foucault: 1984: 5). This has happened due to the emergence of 
the relation between death and illness (Foucault: 1984: 5). Since the dead were considered 
as a cause of illness, the cemeteries started to be transferred to the outskirts of the city.  
The third principle is that heterotopias have the ability of juxtaposing, while uncongenial 
one with another, diverse places, sites, meanings and ideas (Foucault: 1984: 5). Foucault 
states that the best example of this function would be the garden where myriads of 
symbolisations reside within a single space (Foucault: 1984: 6). The garden of the Orient, 
while one of the most sanctified places, according to Foucault, resembles and expresses the 
world in its unity by containing each corner of the world and its centre (Foucault: 1984: 6). 
This heterotopia of beauty, awe and admiration is one of the oldest heterotopias and still 
exists now, also in the form of our own zoos (Foucault: 1984: 6). 
The fourth principle mentioned is that heterotopias are always associated with moments in 
time which Foucault names heterochronies (Foucault: 1984: 5). Again the cemetery is 
mentioned as an example where the relatives visit their lost ones and return to that 
heterochrony with them through memory (Foucault: 1984: 6). In relation to this specific 
heterotopia, he mentions that there are many different heterotopias within this principle. In 
example, the museum is a heterotopia of eternal time amassment (Foucault: 1984: 5). The 
collection of antiques, religious objects, scientific discoveries, examples of previous aeons 
and in general various “tastes” of time gives the museum a property of time fluctuation. 
Another example, but from an opposite perspective, could be the airport where nothing is 
permanent. The airport is a heterotopia where time is completely temporal and 
insubstantial and which we use only as a transit from one place to another.   
The fifth principle is the function of a closing and opening system (Foucault: 1984: 7). This 
results in their ability to “deceive” the person that enters them into believing that he has 
indeed entered the space/place, while it may not be so (Foucault: 1984: 7). Also, those 
heterotopias are not always openly accepting entrance. As in the Scandinavian baths one 
has to pass through a hygienic ritual before entering (Foucault: 1984: 7).   
The sixth and last principle revolves around “the last trait of heterotopias which means that 
they have a function in relation to all the space that remains” (Foucault: 1984: 7).  The 
purpose of this sentence, in essence, is to convey the meaning that heterotopias can either 
be conceived as spaces perfected, well-conditioned and orderly arranged or, on the other 
hand, phantasmagorical spaces which reveal the real places within which we as human 
reside in (Foucault: 1984: 7).  
The ship is the most distinctive heterotopia in Michel Foucault’s writings. He describes it as 
a space without a place, which exists by itself and is closed in on itself (Foucault: 1984: 8). 
Without the ship our imagination would be lesser and our world poorer (Foucault: 1984: 7).   
 
 
Interpretation and analysis of The missing picture 
 
Previously I stated the method I intend to use in order to analyse the film The missing 
Picture and stated the relative theories I will utilise in order to do so. I have also talked 
about what those theoretical frameworks try to convey and how do they try to convey it. 
The next chapter is going to revolve around the analysis of the film through the eyes and 
theories of Foucault and Latour. In order to make the subject I am covering clearer I will 
separate the analysis of the film according to the two different theories I will use. This will 
be done in the following order. 
Analysis Part 1 
 
This chapter is going to be concerned about the application of Interobjectivity onto the film. 
This will enlighten or show another perspective of how were the citizens of Cambodia 
affected by the forced ideological reformation of the Khmer Rouge. Within this chapter I will 
utilise the aforementioned thoughts on society by Latour. 
 Analysis Part 2 
 
This chapter is going to reflect on the thoughts of the different kinds of heterotopias by 
Michel Foucault and how could they be applicable in context of the The missing Picture. To 
do this, I will refer to the description of Foucaults theoretical foundation and argue whether 
or not Cambodia between 1975 and 1979 can be considered as a specific kind of 
heterotopia. 
 
Analysis Part 1 
 
The film begins with a scene showcasing a room replete with old, burned and abandoned 
movie films where the remains were a scene with a female dancer performing a traditional 
dance. The narrator then describes some of the feelings and memories he has and 
represents the contrast between the pleasant and the hard periods he endured (referring to 
the episodes with the Khmer Rouge).  
Some of the next part of the film the narrator describes the world of Cambodia before the 
Khmer Rouge by illustrating tastes and smells. The showcasing of the gathered figurines, 
each fulfilling various tasks and functions; cooking, bringing food, talking with relatives and 
companions. This together with the pleasant music in the background create a feeling of 
home and amiable atmosphere. As we can observe, those smells and activities are 
considered important to the narrator in order for them to create pleasant memories. 
Comparing with the simian societies we can see that a demand of certain circumstances 
appears for a considerable proportion of such experiences. 
Afterwards, the narrator shifts the attention to the beginning of war, the upcoming of the 
Khmer Rouge and their transport to the outskirts of the city and eventually the fields. 
”Houses with no occupants, streets with no pedestrians, stairs that no one will climb” (The 
missing picture, 2014). Now Phnom Penh is emptied of its occupants. As the narrator 
describes they are being transferred to the outskirts with no belongings and Phnom Penh is 
a city left brimming with objects but no one to make use of them. 
“Phnom Penh’s deportation is a missing picture” states the narrator, meaning that there is 
no file or archive of this event, of this action (The missing picture, 2014). Then can we ask, 
who commenced this course of action? What was the point of origin of this event? Was it 
the Khmer Rouge, the ideology they followed or the roots of that ideology? Those questions 
are not or cannot be easily answered. Only through the careful study of the events that 
occurred could one make contemplations about the point of origin. Without the archival 
footage though, it is an onerous task to do so. 
Then, the Khmer Rouge separates the citizens into groups of different genders and age. All 
souvenirs, personal belongings and effects were taken (The missing picture, 2014). Each 
object which bared a proscribed connotation was destroyed. For example, the 
commonplace definition of glasses was and still is, that it is a tool to see well. Reading 
though was prohibited and the use of glasses therefore non-existent. “The conquest of 
emptiness is a picture glaring with simplicity” states the narrator, which can lead us to 
envisage a society with no objects brimmed with symbolisations and connotations (The 
missing picture, 2014). The idea of personal space was demolished. The concept of 
individual disappeared and each separate actor was immersed into a group of others. There 
remained no more conception of intellectual society. Actually, the intellectual and capitalist 
society was the “enemy” and adversary of the Khmer Rouge’s party. Thus, doctors, teachers, 
scientists and many other professions, together with their symbolisations were forced to 
oblivion. The fields where the population were forced to work were given the name “Killing 
Fields” (The missing picture, 2014). With that the connotation of death, hunger, torture and 
pain were instantly attached to it and thus, the killing fields became another object with a 
number of meanings. 
The narrator’s father refused to eat. An act of resistance against the deprivation of 
appropriate food and human conditions (REF). “Schools become interrogation centers” is 
another connotation shift were the meaning of education and learning is replaced by pain 
and torment (The missing picture, 2014). 
A memory which the narrator expresses as pleasant is his experience from when he worked 
at a film studio (The missing picture, 2014). He describes this recollection with colours and 
movements, dances and vivid settings. The world of film and cinemas was destroyed and 
with it the feeling of observing something beautiful was abolished (REF). Here we can 
observe how important it is, for us human beings, to be witnesses of such events 
surrounded by the objects we are dependent from. Through such instances we can see our 
differentiation from simian societies, where humans are not reserved with the capacity of 
residing in a complex society, but are brought up with the need of the complicated one 
(Latour, 1996: 150). In a sense, the Khmer Rouge makes an attempt to reach a destination 
were this complicated society we live in approaches a condition which resembles the simian 
society. In essence, the abolishment of personal property, personal space, social barriers 
and norms and fixed symbolisms and connotations brings the human society to a stage 
closer to the complex society than the complicated. “The Angka never uses any object from 
imperialist or feudal society” (The missing picture, 2014).  
Later on in the film, while demonstrating how the narrator’s family one by one passed away, 
we can observe how everything became secondary in front of survival. The basic instincts 
came forward and took the place of emotion and sometimes logic (The missing picture, 
2014). At that point, the memories of relatives, friends, experiences and thoughts were 
always related to a certain object which was the fundamental illustrator of the atmosphere 
of that memory. For example, a memory with the brother playing music with his guitar or 
again a family gathering with plenty of food, good atmosphere and good company comprise 
a feeling of satisfaction.  
The depiction of colour loss in the film is another indicator of how we are influenced by the 
lacking of these symbolisations of meaning. They, as Latour conveyed it, are one of the 
mediators which comprise our meaning and structure in the world. The lack of these objects 
in a human society can and will impose great changes to how we perceive the world. 
 
 Analysis Part 2  
 
Having in mind the heterotopias of Michel Foucault and how can we argue about what kind 
of heterotopia Cambodia was at that time, we must first immerse ourselves in the 
understanding of the world at that present moment.  
One thing which is important towards our investigation is the lack of archive. The Khmer 
Rouge, as mentioned earlier in the essay but also in the film, only used footage, during the 
reign of their regime, in order to propagandise the development of their nation and the 
steps forward they have taken. This does not happen though in real life, like the narrator 
also mentioned (The missing picture, 2014). Having, then, in mind the lack of archive and 
the political situation Cambodia was in, during those four years, one could argue that the 
title of crisis heterotopia could be suitable. Cambodia under the regime of the Khmer Rouge 
was indeed “a sacred and a forbidden place, reserved only for the members of the Khmer 
Rouge and the citizens of Cambodia (the people in a crisis) (Foucault, 1984: 4). It was a 
sacred place for the Khmer Rouge in the sense that they intended to take “extraordinary 
leaps forward” and revolutionise the quality of their nation and a forbidden place in the 
sense that no one was allowed to know what was actually happening within Cambodia at 
the time, since the only footage that left the country was the propaganda which the Khmer 
Rouge manufactured (The missing picture, 2014). Taking from the same train of thought, 
Cambodia could also be argued to be an open/closed heterotopia (Foucault, 1984: 7). 
Exactly because the “outside world” received propagandistic footage, where the nation 
seemed under rapid development, while it was not so. Therefore, the outside world 
believed that they were inside the heterotopic site, though without having any knowledge 
that the opposite was underway.    
Also, a heterotopia which existed before the Khmer Rouge but shifted its meaning and 
function was the cemetery. The narrator mentions about the Cambodian traditions through 
which a funeral is organised. The family would gather with white clothes and pay their 
respects to the dead before burying him/her. Under the Khmer Rouge regime there existed 
no funerals. Only steel sheets to carry the dead and toss them into the burying pit among 
thousand others (The missing picture, 2014).  
Though the most suitable type of heterotopia the film could be is a heterotopia of 
compensation, or maybe false compensation, in the sense that everything the Khmer Rouge 
claimed to achieve was false (The missing picture, 2014). They claimed that they provided 
advanced education while they did not provide education at all. They also claimed that 
health, social stability, poverty and class differentiation were at perfect balance, while none 
of those parameters were true (The missing picture, 2014). Famine, inhumane labour 
conditions, obstruction of freedom and rejection of individualism were the true signs of the 
Khmer Rouge reign. 
 
Conclusion 
 
All in all, we can see that through my essay I have tried to answer the question which 
comprises the problem formulation. The intention was not to create new knowledge but 
only to investigate the film through Latour’s and Foucault’s lenses.  
The chosen theories were relative to the context the film and a pathway through the various 
subjects was clear enough to tread on. Thus, the films deconstruction and imposing of the 
theories onto it were possible, which created the possibility of opening a debatable subject.  
Rithy Panh is a talented film director who manages to convey a certain feeling at a given 
moment. The film The missing picture, among other films on the subject of Cambodia under 
the Khmer Rouge Reign are well illustrated scripts of real experiences which undoubtedly 
execute their role as engaging films. 
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